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Explore the impact of music on the social, political, religious, and

economic history of the United States, through publications devoted

to musical life in the 19th to early 20th centuries.

Music Online: Music Periodicals of the 19th Century is a collection of full-text periodicals depicting American musical life from
1838 to the early 1900s through local and international news, reviews, editorials, sheet music, and advertisements. Over 200,000
pages of material will be available for research on the Alexander Street multimedia platform--the only resource that allows users
to cross-search the full text of all articles with videos, audio recordings, photographs, scores, and reference texts.

Featured Content and Themes:

This interdisciplinary resource offers a unique perspective of history and music that enables better research in musicology,
American studies, music education, and sacred music. Students and scholars will access information on a variety of themes and
historic events across publications that are not available on any other digital platform.

The effect of the U.S. Civil War

on the American music scene

{
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Words by Miss J. M. PARKER. Musio by A. P. H.

The Boston Musical Times, (Boston, 1861)

I MUSIC FOR THE TIMES!

NATIONAL AND PATRIOTIC.
e iRede—
VOCAL.
Up, up with our bauner, ¥ 8,
Our Country’s Starry Flag, A3, % 35
Star Spangled Banner, I lat 3, Bruca. 33
La Marseilles, C 3, 35
Yankee Doadle, C 3, “ 35
Hail Columbia, A 3, - 35
Swold of B\mku ill, Song, A 3, Covcn 35
“ Quartette, A3, 5
w editions, embel-
lished with I:allullul[y lllllll-rlled titles, and
printed In five colors.
Rule Columbia, (Tlustrated,) A 3

Comer. 40

Augu:lo 25
Rack of Liberty, Quartette, A flat 3, Clark. 25
Song of Washington’s men, Quartette, D 4,
Clark.

Starof the North, G 3, “ a5
Furrah! the Union, D 3, Tyon. 25
Blessed land of love and liberty, Angusto. 25
America, (Illustrated,) Gordon. 25
The First Gun is fired, A 3, Root. 25
God bless our brave Young Volunteers,
Quartette, Root.
Forward, boys, forward, Quartette, * 25
Union Volunteers, “ 25
The Stars aud Stripes, the Flag of the Free,
Root.'25

INSTRUMENTAL.

Grand Union Potpourri, DK 4, Baumbach. 50

Introduciog all the National Melodies, and

llustrated with & eplendld lithograph of the

“ Stars and Stripes.
International Waltz, G 4,
INustrated with the American and Ttalian flags.

Star-Spangled Hianner, €3, Baumbach. 25
«“ (llhn ) B flat 4, Voss. 50

B. Augusto. 50

Beyer. 25

“ 0, (Iplge) Bruen. 05

Hail Lohlmbll, C 2 Baumbach. 25
Beyer. 25

E ﬂn 5 De Meyer. 75
ge)  Bruen. 05

Sacred music, from organ designs in local churches
to editorial debates on appropriate repertoire and

managing a church choir

For the Choral Advocate.
CONVERSATIONS ABOUT CHURCH MUSIC;
OR, “I WISH I COULD SING.”
No. IL

Oun previous conversation presented Mr. and Mrs. Leland,
on s Sabbath afterncon, expressing their mutual regrets that
they had not improved theirtalents for singing. The case is by
no means a strange one. Thousands of persons have been
heard to express similar regrets. But they have allowed the
golden season of youth to pass without attesding to the study
of music, and now they cannot spare the time requisite for such
astudy. They must therefore forego the pleasure and profit,
to be derived from a knowledge of music. I cannot help feeling
sorry for them. Nevertheless, as they cannot sing, and must
forego the happiness of singing, I wish they would also forego
one thing more ; viz., the habit of grumbling at those who do
sing, because they do not sing exactly suit to their fancy. Ido
not accuse all this class of persons of being grumblers, but I
have learned from observation and painful experience, that
those church-goers who cannot sing are generally the most diffi-
cult to please with music. In short, many persons really seem
to set themselves up in the place of Jehovah ; und if the singing
does not address itself to their gratification they are out with it
at once. But such, I am happy to say, was not the case with

Mr. and Mrs. Leland. They that rare,
tant element of character, common sense; and they used it on

Sundaysas well as week days.

The Choral Advocate and Singing
Class Journal, (New York, 1850)

} CHURCHES IN BOSTON~NO. X.

CENTRAL CONGREGATIONAL CHURCH.

| Wm. M. Rogers, and G. Richards, pastors; Lowell
Mason, organist and conductor.
| This building was erected in 1842, 1t stands on
Winter street, a few rods from the common, and & half
minute’s walk from Park Street Church. The church
is of the orthodox persunsion. The entrance to the
house only is scen in the engraving, the main part be

i f . The front is of

The Boston Musical Gazette
(Boston, 1847)

Historic events, such as
the Peace Jubilee in Boston in 1872

Jubilee Days (Boston, 1872)

e 2

THE LAST NOTES IIURRYING TO THE JUBILLEE.

Programme for this Day. Personal.

[GERMAN DaY.)
EA N2 This paragraph is personal to everybody-

A Strong Castle I8 our Lord.? Luther. | gy Jyy, e
[Chorus and orchestra

To the Emperor Wilhelm : IToch !

1. Choral

W ¢ t to Ierr S 1 M

Jubilee Days

—

WEDNESDAY, JUNE 19, 1872.

—

“JrniLeE DAYS " will be issued every day during the
contimuance of the Jubilee, and be for sale at the Coliseum
and at all news-stands throughout the city: also at the
ce, 124 Tremont Streel, where subseriplions
eived.

putt
will be
Tuere was a very gratifying improve-
ment in the musical character of the enter-
tainment of yesterday over that on Mon-
day.  The chorus was decidedly in better
trim, and, in spite of one unfortunate mis-
understanding, did its work admirably.
The orchestra, too, under the leadership of
Zervahn and  Strauss, won new honor to
itself.  Madame Goddard’s selection was
short; bot it proved her to be what her
universal reputation pronounces her, —a
But it is evident that

not to be

thoroush artist.
yd artistie results are
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The rapid growth of music education, which began in

the 1850's, as conservatories opened across the U.S.

The Hlnsical Tlorh.

 BATURDAY, JULY 14, 1860.

Academy of Music.

The Academy of Music was opened on
Wednesday evening last, with an abnounce-
ment for a single night of opera and concert,
and an array of pames rarely seen on one DIll,
for the benefit of the Garibaldi fund.

This one night was appreciated, doubtless, by
those who were longing for some excitement
now that the Japanese, Great Eastern, &e., have
Dbeen nearly forgotten. Our early day of publi.
cation, however, prevented any notice of the
performance.

Now we may look forward to another great
event—the arrival of the Prince of Wales—
who will, probably, pay our city a visit, and we
hope will receive that welcome from our au-
thorities which his position entitles him to. A

grand review of our citizen soldiers would,

The Musical World,
(New York, July 1860)

MELLOR’S MUSICAL MIRI

The Chicago German

This grand festival of song, the geeatest
everheld in the United States, commenced
June 17th and continued five days. Fifty-
cight sucieties (forming the first North Amer-
icar German Saengerbund) participated in it.
Thousands were atteacted from all parts of
the countey by the magnitude of the pro-
gramme, and even societics from Germany and
other places beyond the Atlantic, sent their
representatives, making this a truly national
festival.

There is no need to extol music and bepraise
these festivals. Other arts are old and de-
crepit. This is young. Al gculptors since
the time of Pericles are mere imitators. No
painter rivals Raphacl; and the art of color
seems o have died with the early modern
schools. Not soyith music. In the past is
its infancy; in the fatare the promiss of yet
unattained perfoction.

What new heights of perfection the art of
musle will attain 1a less ensily forescen than

Mellor’s Musical Mirror
(Pittsburgh, 1868)

ions on Music.

The problem of the art of Music is to reac
the soul through the senss of bearing and ¢
cite the emotion of beauty. Between the sou
and sound there is a murvellous relation, |
seems as though the soul were an echo, |
which the sound takes a new power. It mus
not be belioved that the greatness of effec!
supposes here very complicated means. No
the less noise music makes the more it touc!
es. A few notes by the great-masters, sun:
by some pure and sweet voices, produce
celestial charm, beer us away into infinit
space, plunge us into ineffable reveries. Tl
peculiar power of music is to open to the in
agination a limitless carcer, 1o lend itselfwit!
astonishing facility.to all the moods of enc'
one, to arouse or calm with the sounds of th
simplest melody our accustomed sentiments
our favorite affoctions. In this respect musi
is an art without & risal. It awakens, more
than any other art, the sentiment of the infin

ite, because it is vague, obscure, indetermin

America’s developing

views on vocal pedagogy
and speech pathology

congregatio They do not discard or dis
band the choir, but resolve to make this organization
the handmaid of devotion, rather than a minister to
mere musical gratification. This is a noble example,
and we hope to see it emulated by many other
churches.

| singing.

e

At what Age should a Child con.mence Learning to
Sing, and how shonld Instruction be given?

A cuiep should be taught singing at about the aze
he is taught speaking, and much after the same man-
ner. A yearand a half is about the age at which
children begin to speak, though often earlier than this;
and this is about the age when they will begin to sing
little musical phrases, or sentences, or speak, as it
were, musical words. Of course there is much differ-
ence in children,—some will be ex and some later ;

The Choral Advocate and Singing
Class Journal, (New York, 1851)
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The Voice (New York, 1879-1891)

MUSIC

Advertising and instrument sales,
including the evolution of the piano

and its growing popularity in the
American home

N The New
"~ LIGHTE, NEWTON & BRADBURYS' York
PIANO-FORTE MANUFACTORY, Musical
451 BROOME STREET, 2 o doors from Broday, . T

World (New
York, 1861

BOSTON MUSICAL TIMES,

The

Boston
Musical
Times
(Boston,
1861)

Loomis Musical
Journal (New
Haven, Conn,

)swﬁ NWAY &SGNS’

| PATBNT OVERSTRUNG
- GRAND AND SQUARE PIANO-FORTES, ‘

ARE NOW CONSIDERED THE DEST PIANOS MANUFACTURED.

60 Years of Progress

The Emerson Piano

EFMERSON PTIANO CO.

3 : CHICAGO :
92 Filth Aveaue. 213 Wahush Avenue.

Tactory: BOSTON, MA

146 Boylston Strect.

1899)

|40
THE

THE
MUSICAL

TIMES.

FUTLY,

1869,

will please direct to Musical
Wismes, IBosion, Mass.

The Peace Jubilee.

I'nie month of June, 1869, wiil be long remembered as the period
in which took place one of the most remarkable gatherings ever
witnessed in this or any age. Probably since the great Coliseum
at Rome fell into disuse and decay so large a mumber of people
have not met to witness any entertainment, and the advance in
civilization and christianization which the world has made in this
lapse of ages appears in a remarkable light, when the purpose of
those gatherings and of this are held in comparison. - Then nothing
less intensely stimulating than the mortal combat of gladiators
with wild infuriated beasts suted the savage passions of the specta-
tors—now music alone, or nearly so, is the attraction and receives
the ray of the bled thousands. There could
have been no moral grandeur in those gatherings of people in that
old Amphitheatre, though they sometimes numbered a hundred
thousand souls, inhabitants of the queen city of the world, drawn
together as they were by a brutal impulse to witness spectacles
RVl BERe SRR
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